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In a conversation with IA&B, Peter Eisenman gives an overview of his process of design
by discussing his early inspirations, beliefs, and by drawing interactive parallels with
connoisseurs of philosophy, architecture and film-making that have informed his building,
writing and teaching.
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In conversation

Peter Eisenman is an internationally recognised architect, author and educator. Prior to establishing a full-time
architectural practice in 1980, Mr Eisenman worked as an independent architect, educator, and theorist. In 1967, he
founded the Institute for Architecture and Urban Studies (IAUS), an international think tank for architecture in

Mew York, and served as its director until 1982.

Among other awards, in 2001 he received the Medal of Honour from the New York chapter of the American Institute
of Architects.

IA&B: When were you first introduced to architecture, and PE: | would argue that 99 per cent of what 15 designed and built

what inspired you to pursue it?

PE: | was first introduced to architecture by an older student at
Cornell University, where | was enrolled as a science majaor. |
watched this student making models and drawings while | was
in science labs, and | realized that | wanted to do architecture

| loved making models and drawings. This meant starting over

by architects and clients is purely practice; that is, something
without a conceptual or cultural framewark from which to evaluate
the work. Thiz 15 because very few clients want ideas. They are
merely interested in practical solutions to their problems. For an
architect, to have a project requires a different attitude toward

the profession, toward education, and toward one's work, and very

with a new major, but | never looked back, and in the end | was few architects are willing to consider that difference.
awarded the design thesis prize when | graduated.

IA&B: You have quoted Derrida - a post-structuralism
theoriest and Le Corbusier - a modernist, as your
influences. Could you explain how their differing
principles have collectively influenced your ideology?

PE: Derrida is a philosopher and Corbu is an architect. There is
no collective overlap between the two. One's thinking changes
as one grows, and | am not as much interested in Corbu as |
parhaps was b0 years ago, and | am less interested in Darrida
today than | was 15 years ago. All influences change and modify
over time, but ultimately there is no single collective series of
principles that derives from either Derrida or Le Corbusiar that
influences my thinking. Derrida was important to me for the 1dea
that there I1s no one-to-one correspondence between signs and
their objects, which is an idea that always interested me. Corbu

was interesting because of his setting out of the five paints

in ‘Towards a New Architecture’, and the four compositions in
architecture, which for me still have enormous validity today.
Goincidentally, there 15 a major Le Corbusier exhibition now at
the Museum of Madern Art in New York, which | think will have
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a profound effect on the teaching and production of architecture
In the next five years because of the passion, range and
commitment to drawing and building that 1s exhibited.

IA&B: You have referred to the time we live in today to

he rooted in passivity, as we increasingly appreciate
architecture only as a spectacle. How do you attempt to
make your work engage the audience better?

PE: Passivity is a general cultural malaise not necessarily only
to do with architecture. This is due to the surfeit of information
and communication that we have through Facebook, Twitter, stc.
There is just too much information and very little of what one
would consider of value. | can only continue to develop my work,
and as in the past, | do not warry about how people use, read or
interpret what | do. That 1s not my role. | am not a sociologist.

IA&B: How does the distinction you make hetween Project
and Practice influence the way you teach and practice
design? Is there really such a distinct line between project

and practice? House Vi, South Fagade, 1975, Photo: Dick Frank
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